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The City Under COVID-19: Podcasting as digital methodology 
Abstract 
This critical commentary reflects on a rapidly mobilised international podcast project, in which 25 
urban scholars from around the world provided audio recordings about their cities during COVID-19. 
New digital tools are increasing the speeds, formats and breadth of the research and communication 
mediums available to researchers. Voice recorders on mobile phones and digital audio editing on 
laptops allows researchers to collaborate in new ways, and this podcast project pushed at the 
boundaries of what a research method and community might be. Many of those who provided short 
audio 'reports from the field' recorded on their mobile phones were struggling to make sense of 
their experience in the COVID City. The substantive sections of this commentary discuss the digital 
methodology opportunities that podcasting affords geographical scholarship. In this case the 
methodology includes the curated production of the podcast and critical reflection on the podcast 
process through collaborative writing. Then putting this methodology into action some limited 
reflections on COVID cities under lockdown and social distancing initiatives around the world are 
provided to demonstrate the utility and limitations of this method.  
Introduction 
This critical commentary reflects on a rapidly mobilised international podcast project, in which 25 
urban scholarsi from around the world provided audio recordings made about cities in Australia, 
Canada, the US and UK, India, Iran, Germany, Singapore and New Zealand. The contributions 
included a mix of personal and academically-grounded readings and personal in-the-moment 
reflections on how their respective cities were being impacted as a result of the COVID-19 pandemic. 
City Road collected and edited the audio files - what we term podbites - into a structured 30 minute 
podcast. The project was completed in 12 days and had three key outputs: i) an edited podcast 
broadcast on ApplePodcast and on community radio in Australia; ii) an associated podcast/radio 
write up of the project on the City Road Podcast website; and iii) a public-facing online media article 
published by The Conversation with the podcast embeddedi.  
The podcasting methodology discussed in this commentary focuses on two key issues: 1) the 
planning and production of the podcast; and, 2) the iterative critical reflections on the podcast 
process and content that actually underpin this commentary. Dallas has used collective biography 
and digital storytelling methodologies since 2014, and Dallas and Miles have been thinking through 
the methodological utility of podcasting since starting City Road in 2017 (Rogers and Herbert 2019). 
Building on this earlier methodological work, an initial draft of this critical commentary was 
developed by Dallas and Miles before it was circulated to those who contributed audio recordings to 
the podcast project, inviting them to make comments or edits on the initial draft which was hosted 
ŽŶ'ŽŽŐůĞŽĐƐ ?dŚŝƐĞŶĂďůĞĚĂŶŝŶƚĞƌĂĐƚŝǀĞĐŽůůĂďŽƌĂƚŝŽŶǁŚĞƌĞďǇǀĂƌŝŽƵƐĐŽůůĞĂŐƵĞƐ ?ĐŽŶƚƌŝďƵƚŝŽŶƐ
helped augment, refine and strengthen the overall structure, style and narrative of this commentary.  
Moreover, various comments posed by the podcast contributors became an integral part of this 
critical commentary in that they are included as either direct quotes and/or part of the overall 
narrative within the paper. Ultimately, this commentary reflects a multitude of voices - many in tune 
with one another but also some in tension ? not only in terms of direct quotes (cited as per comms 
below) but also authorship. This somewhat unorthodox collaborative academic approach to writing 
is emblematic of the methodological potential of podcasting and reflective of our exploratory foray 
into listening to and hearing about the unfolding impacts of COVID-19 on cities (hereafter COVID-19 
cities) around the world. Rather than presenting this co-authored commentary with a single voice, 
these quotes bring to light the critical debates that took place and the tensions that exist between 
the authors, and while somewhat unorthodox, this is more representative of this final output of the 
COVID City podcast project.   
The City Road project 
City Road Podcast is an interview-driven podcast which is also broadcast on the 2SER community 
radio station in Sydney, Australia. Community broadcasting is AustralŝĂ ?ƐůĂƌŐĞƐƚŝŶĚĞƉĞŶĚĞŶƚŵĞĚŝĂ
sector, a key pillar in the Australian media landscape, and recognised internationally as one of the 
most successful examples of grassroots media. 6 million Australians tune in to over 450 not-for-
profit, community-owned and operated radio services operating across the country each week. 
These stations provide programming that caters to the needs of their diverse local communities, and 
many have strong traditions in social justice broadcasting. City Road podcast fits within AuƐƚƌĂůŝĂ ?Ɛ
strong tradition of community radio. The show is produced by Dallas, an academic who has been a 
community radio maker for 5 years, and Miles, a Walkley Award-winning journalist and PhD 
candidate researching podcasting and micro-publics. In addition to a community radio audience, City 
ZŽĂĚ ?ƐƉŽĚĐĂƐƚĂƵĚŝĞŶĐĞůĂƌŐĞůǇĐŽŵƉƌŝƐĞƐďƵŝůƚĞŶǀŝƌŽŶŵĞŶƚƉƌŽĨĞƐƐŝŽŶĂůƐĂŶĚƵƌďĂŶĂĐĂĚĞŵŝĐƐŝŶ
Australia (about 75%) and around the world (about 25%). 
Academic podcasting has become a new means for academics to communicate theory, methods and 
findings beyond the academic audiences of scholarly conferences, journals and books (Llinares et al. 
2018). For Paul Maginn, the podcast signifies a means of opening up the so-ĐĂůůĞĚ ‘ŝǀŽƌǇƚŽǁĞƌ ?ŽĨ
academia and the paywalled protection of academic knowledge by allowing academics to broadcast 
directly to wider publics. The release of the podcast via The Conversation, albeit an academic 
clearing house, facilitates access to the wider world that paywalled journal articles and prohibitively 
expensive academic books can never do. Academic podcasting, as a form of scholarly output, also 
ƐƉĞĂŬƐƚŽƚŚĞƉŽůŝĐǇĂŶĚƉƵďůŝĐ ‘ŝŵƉĂĐƚĂŐĞŶĚĂ ?ƚŚĂƚĐŽŶĨŽƵŶĚƐĐŽŶƚĞŵƉŽƌĂƌǇĂĐĂĚĞŵŝĐƌĞƐĞĂƌĐŚ
and praxis within academic evaluation systems such as ERA in Australia and REF in the UK. However, 
the core objective of the City Road project was to better understand the experience of City Road 
listeners in COVID-19 cities.    
The COVID-19 city is a global phenomenon. City borders, urban infrastructure and peŽƉůĞ ?ƐŚŽŵĞƐ
quickly became the frontline in managing COVID-19 around the world (Connolly, Keil & Ali 2020). 
The epicentre of the outbreak was Wuhan, a megacity of 11 million people located in the middle of 
China (Ren 2020). Wuhan was placed in complete lockdown and other cities around the world soon 
followed. We know viruses do not respect roadblocks, train cancellations, airport closures or 
national borders (Connolly, Keil & Ali 2020), and scientists initially questioned the efficacy of 
quarantining an entire city by cutting Wuhan off from the rest of China and the world (Ren 2020). 
Nonetheless, in social terms, quarantining whole or parts of cities (Ren 2020), and self-isolation and 
physical-distancing more broadly (Ricco 2020), gained various degrees of popular support in many 
countries, with varied and uneven impacts on communities within cities. Jean Luc Nancy (2020) 
argued that the emergent COVID-19 city heightened the capacity for solidarity (Quarshie 2020) and 
care (The Care Collective 2020) during the health crisis, but concerns were also quickly expressed 
ĂďŽƵƚƚŚĞǀŝƌƵƐ ?ŝŵƉĂĐƚŽŶƚŚĞŐůŽďĂůĞĐŽŶŽŵǇ ?ĂŶĚƚŚĞĨůŽǁ-on impacts on local solidarity and care 
networks (Davies 2020). That hardships and risks in COVID-19 cities were likely to be experienced 
disproportionally by those in the Global North and South (Farha 2020) was also highlighted, noting 
that the global north/south bifurcation can also obfuscate the inequalities that exist within cities. 
  
There are rich histories on hygiene, disease, quarantine, social control and the urban environment 
from various cities around the world (McNeill 1976). In these narratives about the past there are 
stories that sound ? at least on the surface ? eerily like the present (Badiou 2020; Thomas 2020). City 
Road wanted to explore contemporary stories about the most recent pandemic through podcast, so 
Dallas and Miles asked academic colleagues from all over the world to open up the voice recorder on 
their phones and record a two-minute report from the field about their city that City Road could 
broadcast on our podcast/radio show. The reports from the field were published under creative 
commons by the media organisation The Conversation, and we refer to excerpts from these public 
domain sources in this commentary (you can listen to the reports from the field in full from: 
https://theconversation.com/what-does-the-coronavirus-pandemic-sound-like-the-voices-of-
people-struggling-secluding-and-surviving-around-the-world-13553). Many of those who responded 
to the call to submit reports from the field were struggling to make sense of their experience in 
COVID-19 cities. The resulting stories reflected on more-than-human cities, social solidarity, 
quarantine, social control and the urban environment in cities around the world, but they also 
discuss the themes of inequality, positionality, privilege and voice below.    
Potentials of academic podcasting 
New digital tools are increasing the speeds, formats and breadth of the communication mediums 
that are available to researchers. This has allowed researchers to collaborate in new ways, and this 
podcast project pushed at the boundaries of what research method and a research community 
might be. The sonic geographies literature shows social, cultural and environmental sounds can be 
captured, shared, and processed by podcast producers in close to real-time (Gallagher and Prior 
2014). Thus, at City Road, we were interested in the ways that audio editing might be conceptualised 
as having analytical qualities that complement the more conventional analysis and textual writing up 
of research material, such as personal stories recorded on a phone. A key claim here is that research 
outputs themselves can be sonic and textual, and that the intersection of sonic and textual outputs 
can open up different questions and discussions about positionality, power, place and people 
(Gallagher and Prior 2014; Rogers and Herbert 2019); themes we collectively explore below. 
More broadly, this podcast project fits within a genre of digital media/academic projects that aim to 
use sound (and image) to critically reflect on the nature of power and politics within cities. The Cities 
and Memory project and the Anti-ǀŝĐƚŝŽŶDĂƉƉŝŶŐWƌŽũĞĐƚ ?ĂůƐŽƐĞĞƚŚĞůůĞŐƌĂ>Ăď ?Ɛ ? ?   ? ?ŽƌŽŶĂ
Diaries) offer different approaches to bringing a geographical sensibility together with sound. The 
ŝƚŝĞƐĂŶĚDĞŵŽƌǇƉƌŽũĞĐƚŝƐ “ĂŐůŽďĂů ?ĐŽůůĂďŽƌĂƚŝǀĞƐŽƵŶĚ QŵĂƉƉŝŶŐƉƌŽũĞĐƚ ?ƚŚĂƚ ?ĐŽǀĞƌƐŵŽƌĞ
ƚŚĂŶ ? ?ĐŽƵŶƚƌŝĞƐ Q ?ǁŚĞƌĞ ?ĂŶǇŽŶĞĂƌŽƵŶĚƚŚĞǁŽƌůĚ ?ĐĂŶƐĞŶĚƚŚĞŵ “ĂƐŽƵŶĚƌĞĐŽƌĚŝŶŐ ? ? ?ƚĞůůƵƐĂ
ůŝƚƚůĞĂďŽƵƚŚŽǁƚŚŝŶŐƐĂƌĞǁŚĞƌĞǀĞƌǇŽƵůŝǀĞ ? ?ŝƚŝĞƐĂŶĚDĞŵŽƌǇ ? ? ? ? PŶ ?Ɖ ? ? ?dŚĞǇƉůĂĐĞƚŚĞƐĞ
stories on a GIS web-ďĂƐĞĚŵĂƉĂŶĚŝŶǀŝƚĞŽƚŚĞƌƐƚŽ “ůŝƐƚĞŶƚŽƚŚĞƐŽƵŶĚƐĂŶĚƌĞĂĚƚŚĞƐƚŽƌŝĞƐ ?ŽŶ
ƚŚĞŵĂƉ ?^ŝŵŝůĂƌůǇ ? “dŚĞŶƚŝ-Eviction Mapping Project is a data-visualization, data analysis, and 
digital storytelling collective documenting the dispossession and resistance upon gentrifying 
ůĂŶĚƐĐĂƉĞƐ ?ŝŶ ?^ĂŶ&ƌĂŶĐŝƐĐŽĂǇƌĞĂ ?>ŽƐŶŐĞůĞƐ ?ĂŶĚEĞǁzŽƌŬŝƚǇ ? ?Ŷƚŝ-Eviction Mapping 
Project 2020:n.p.), who partner with a range of organisations to analyse the audio material they 
collect and map, such as oral histories (Graziani and Mary 2020). In this case the audio editing suite 
is a key tool in the analytical process. We are interested in the idea of audio editing as a form of 
urban critique at City Road too, and so we asked people to send us mobile phone recorded audio 
clips about their cities.   
 
 
The method of producing the podcast 
Call for audio stories 
When Dallas and Miles were planning their monthly episode of City Road in March 2020 they were in 
the midst of the COVID- ? ?ƉĂŶĚĞŵŝĐŝŶ^ǇĚŶĞǇ ?dŚĞǇĚŝƐĐƵƐƐĞĚƚŚĞƌŽůĞŽĨĂĐĂĚĞŵŝĐ ‘ĞǆƉĞƌƚƐ ?ŝŶƚŚĞ
debate about COVID- ? ?ĂŶĚĐŝƚŝĞƐƚŽĚĂƚĞ ?ƐƵĐŚĂƐĂĐĂĚĞŵŝĐĞǆƉĞƌƚƐ ?ƌĂĚŝŽĐŽŵŵĞŶƚĂƌǇŽŶKs/-
19, and how academics might separate their expert role from their personal experience of being 
locked down in their cities and homes. We suspected that this was a question other academics might 
have been struggling with at the time. City Road has always found the work of Tanja Dreher (2010) 
ƚŽďĞŝŶƐƚƌƵĐƚŝǀĞĂƚŵŽŵĞŶƚƐůŝŬĞƚŚĞƐĞ ?,ĂƌǀĞǇ ? ? ? ? ? ?dĂŶũĂ ?ƐǁŽƌŬƌĞŵŝŶĚƐƵƐƚŚĂƚƐŽŵĞƚŝŵĞƐŝƚŝƐ
more important to listen to the stories of those in our cities than it is to speak at people about their 
cities. Tanja submitted an audio piece to the project in which she talks about the importance of 
listening at this key moment. 
 “ ?ůŝƐƚĞŶŝŶŐĨŽƌƐŽůŝĚĂƌŝƚǇ ?ŝƐŶŽƚĂŶĞŶĚŝŶŝƚƐĞůĨ ?ƚŚĞĂŝŵŝƐƚŽůŝƐƚĞŶĨŽƌĐĂůůƐĂŶĚĐƵĞƐƚŽĂĐƚŝŽŶ ?ƚŚŝƐ
might be direct or indirect, also to privilege and amplify the knowledge of those most impacted and 
most committed to social solidarity, and to keep listening, listening as a continuation, keep listening 
ƚŽďĞƚƚĞƌƵŶĚĞƌƐƚĂŶĚŚŽǁƚŽǁŽƌŬĨŽƌŵŽƌĞũƵƐƚĨƵƚƵƌĞƐďĞǇŽŶĚƚŚĞĐŽŶƚĞŵƉŽƌĂƌǇĐƌŝƐŝƐ ? ?Tanja 
Dreher, Wollongong, Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=9:20 
With this in mind, we asked academics from around the world to send us a report from the field 
about their city. We wanted to know moƌĞĂďŽƵƚĂĐĂĚĞŵŝĐƐ ?ĞǆƉĞƌŝĞŶĐĞƐĂƐƚŚĞǇĐŽŶĨƌŽŶƚĞĚƚŚĞ
many social, political, economic and material implications of COVID-19 in their city (Butler 2020). So 
we put out the following call on Twitter to ask our academic audience if they would work with City 
Road on this project. 
<INSERT FIGURE 1 ABOUT HERE> 
As can be seen from Figure 1, we did not explicitly ask for academic reports from the field on the 
topic of COVID-19 and cities, but many contributors took COVID-19 as the context nonetheless. In 
fact, City Road gave prospective contributors very little instruction at all, choosing instead to allow 
contributors the freedom to experiment with the broad and purposely vague questions. Some 
participants asked for more clarity about the audio recording process and questions, and City Road 
offered advice on a case-by-case basis. For one contributor, the wording of a follow-up Tweet by 
Dallas (Figure 2) made the opportunity to submit an audio clip... 
 “ĂŵƵĐŚůĞƐƐŝŶƚŝŵŝĚĂƚŝŶŐƉƌŽƐƉĞĐƚ ?ĂƐŝƚǁĂƐŝŵŵĞĚŝĂƚĞ ? ‘ƋƵŝĐŬ ?ĚŝƌƚǇĂŶĚĚŝƌĞĐƚ ? ?ĂƐŶĂƉƐŚŽƚŽĨƚŚĞ
ĐŝƚǇ ?/ŝŶƚĞƌƉƌĞƚĞĚŝƚĂƐǇŽƵƐĞĞŬŝŶŐ ?ĂŶĚƵƐĞĂƐŝůǇďĞŝŶŐĂďůĞƚŽĂƐƐĞƌƚ ?ŽƵƌĞǆƉĞƌƚŝƐĞĂďŽƵƚŽƵƌ
(everyday) experience of our place ?ƚŽǁŚŝĐŚǁĞĐŽƵůĚůĂǇƵŶŝƋƵĞĐůĂŝŵ ? (Pill; per comms). 
<INSERT FIGURE 2 ABOUT HERE> 
The different types of audio submissions  
A total of 25 academics[i] submitted reports from the field recorded on their phones. City Road 
received well over an hour of audio content and Dallas and Miles decided to edit and produce the 
audio material more than they had initially planned. The audio reports from the field also operate as 
important stand-alone vignettes about COVID-19 cities, so City Road provided them in full on the 
City Road website.1 
  
As noted above, City Road gave the contributors a lot of freedom when it came to what their audio 
piece might sound like and a wide range of audio styles were submitted. For example, Natalie says, 
 “ǇŽƵĂůŵŽƐƚĚŝƐĐŽƵƌĂŐĞĚƐĞŶƐĞ-making in your instructions- ? I'm thinking of how you told me not to 
 ‘ŽǀĞƌƚŚŝŶŬ ?ŝƚ ? ?KƐďŽƌŶĞ ?ƉĞƌĐŽŵŵƐ ? ?^ŽŵĞŚĂĚŶŽƉƌŝŽƌĞǆ ĞƌŝĞŶĐĞŽĨƉŽĚĐĂƐƚŝŶŐďƵƚƐƵŵŵŽŶĞĚ
ƚŚĞĐŽƵƌĂŐĞƚŽ “ŐŽĨŽƌŝƚ ?ĂŶĚƚŽŐƌĂďƚŚĞŽƉƉŽƌƚƵŶŝƚǇŽĨ “ŵĂŬŝŶŐƐĞŶƐĞ ?ŽĨĂŶĚ “ƌĞƉŽƌƚŝŶŐ ?ĂďŽƵƚ
their city (Alam; per comms). Some of the contributions were raw and noisy, others were academic 
and narrated, and others were free-flowing but analytical. In our discussions about this writing 
ƉƌŽũĞĐƚ ?ĂƌŽůǇŶƚĂůŬĞĚĂďŽƵƚĂĚŝĨĨĞƌĞŶĐĞďĞƚǁĞĞŶƐƉĞĂŬŝŶŐĂƐĂ “ĐŝǀŝůŝĂŶ ?ƌĂƚŚĞƌƚŚĂŶ  “ĂĐĂĚĞŵŝĐ ? ? 
 “/ǁĂƐũƵƐƚĨŽĐƵƐŝŶŐŽŶǁŚĂƚ/ǁĂƐƐĞĞŝŶŐĂŶĚŶŽƚƐĞĞŝŶŐŽƵƚŵǇǁŝŶĚŽǁ ?/ƚŵĂƉƉĞĚǁĞůůŽŶƵŐĞŶĞ ?Ɛ
framework [which we discuss below], but in that case, I [became], so to speak, a data point being fit 
into a post-ĨĂĐƚŽƚŚĞŽƌĞƚŝĐĂůĨƌĂŵĞǁŽƌŬ ? (Whitzman; per comms) 
One of the more, if not the most, academically reflexive contributions to the podcast was submitted 
by Eugene McCann. Other contributions ranged from more general free-flowing, off-the-cuff 
observations to deeply personal reflections sƵĐŚZŽŐĞƌ<Ğŝů ?Ɛ ?<Ğŝů ?ƐĐŽŶƚƌŝďƵƚŝŽŶǁĂƐƌĞĐŽƌĚĞĚŽŶ
ƚŚĞĨƌŽŶƚƐƚĞƉŽĨĂĨƌŝĞŶĚ ?ƐŚŽƵƐĞǁŚŝůƐƚŝŶůŽĐŬĚŽǁŶĂŶĚŝŵƉůŝĐŝƚůǇĞŶĐŽĚĞƐŚŝƐĂĐĂĚĞŵŝĐǁŽƌŬŽŶ
infectious diseases:  
 “/ĂƉƉƌŽĂĐŚĞĚŝƚŝŶĂŶĂŢǀĞǁĂǇ ?ĂůŵŽƐƚƵŶƚŚŝŶŬŝŶŐŽĨƚŚĞĐŽŶƚĞǆƚ ?ƚŚĞŵĞĚŝƵŵ ?ƚŚĞ potential 
audience. I did it as an individual who stepped outside literally for the first time, in the middle of a 
two-week period of quarantine, to speak into a phone. Despite the fact that I had spent more than 15 
years since SARS in Toronto in 2003 studying infectious diseases in cities, very little in my contribution 
ǁĂƐƉƌĞŵĞĚŝƚĂƚĞĚ ? ?(Keil; per comms)  
ĞƚŚtĂƚƚƐƚĂůŬĞĚĂďŽƵƚƐŽŵĞŽĨƚŚĞĐŽŶƚƌŝďƵƚŝŽŶƐďĞŝŶŐ “ƉĞƌƐŽŶĂůĂŶĚŝŵŵĞĚŝĂƚĞ ? ?tĂƚƚƐ ?ƉĞƌ
comms). Madeleine Pill talked about the contributions operating as metaphorical sonic time 
capsules: 
 “tŚĂƚ/ĨŝŶĚŝŶƚĞƌĞƐƚŝŶŐŝƐƚŚĂƚŝƚƉƌŽǀŝĚĞƐĂƐŶĂƉƐŚŽƚŽĨĂŵŽŵĞŶƚŝŶƚŝŵĞ ? and enables you as a 
researcher to therefore travel back in time to reflect on your feelings and understanding of that time, 
and how these have subsequently changed. Capturing the moment enables you to revisit it as a 
resource for reflection; it also points to productive possibilities for longitudinal research ? of how your 
ŽǁŶĞǆƉĞƌŝĞŶĐĞƐĂŶĚƵŶĚĞƌƐƚĂŶĚŝŶŐŽĨƚŚĞƐĞĐŚĂŶŐĞƐ ? ?(Pill; per comms). 
>ŝƐƚĞŶŝŶŐƚŽŽƚŚĞƌƐ ?ĐŽŶƚƌŝďƵƚŝŽŶƐĐĂŶĂůƐŽůĞĂĚƚŽƐĞůĨ-reflection, perhaps even anxiety: 
 “KŶůŝƐƚĞŶŝŶŐƚŽƚŚĞĞĚŝƚĞĚǀĞƌƐŝŽŶ ? ?/ ?ǁĂƐƐƚƌƵĐŬďǇƚŚĞĐŽŶƚƌĂƐƚďĞƚǁĞĞŶƚŚĞ ‘ĂĐĂĚĞŵŝĐ ?ĂŶĚ
 ‘ƉĞƌƐŽŶĂů ?ŝŶƚĞƌƉƌĞƚĂƚŝŽŶƐŽĨƚŚĞďƌŝĞĨ ? ?ƐŚŽƵůĚ/ŚĂǀĞďĞĞŶ ‘ŵŽƌĞ ĂĐĂĚĞŵŝĐ ? ? ? (Watts; per comms) 
We had two very interesting contributions whereby Tooran and Deepti talked about the cities and 
people in the Global South they care about from afar; 
 “ ?ƉĞŽƉůĞůŝŬĞ<ƵƌƚĂŶĚdĂŶũĂǁŚŽƚĂůŬĞĚĂďŽƵƚƉĞŽƉůĞŽƵƚƐŝĚĞŽƵƌĂĐĂĚĞŵŝĐ bubbles, and how this 
ŚƵŐĞƉĂŶĚĞŵŝĐŵĂǇŝŵƉĂĐƚƚŚĞŝƌůŝǀĞƐ ? ?ĂŶĚ ?ĂĐĂĚĞŵŝĐƐǁŚŽƚĂůŬĞĚĂďŽƵƚĨĂƌĂǁĂǇůĂŶĚƐ ?/ƌĂŶĂŶĚ
India, to share the stories of people and places that otherwise would have been missed in this 
ĐŽůůĞĐƚŝŽŶ ? ?(Alizadeh; per comms) 
In fact ?ĂůůŽĨƚŚĞƌĞƉŽƌƚƐĨƌŽŵƚŚĞĨŝĞůĚďůĞŶĚĞĚ ‘ĂĐĂĚĞŵŝĐ ?ĂŶĚ ‘ƉĞƌƐŽŶĂů ?ŝŶƚĞƌƉƌĞƚĂƚŝŽŶƐŽĨƚŚĞ
COVID city, but these were expressed in different registers of oration.  
  
 “/ĂĐĐĞƉƚĞĚĂůůĂƐ ?ƐŝŶǀŝƚĂƚŝŽŶŶŽƚďĞĐĂƵƐĞ/ŚĂĚĚŽŶĞǇĞĂƌƐŽĨǁŽƌŬŽŶŝŶĨĞĐƚŝŽƵƐĚŝƐĞĂse or because I 
was a sonic geographer but because I was a captive in isolation in my own hometown, but not at 
home. Speaking into my phone helped me find the ground I needed to stand on, the terrain I needed 
to re-ĨĂŵŝůŝĂƌŝǌĞŵǇƐĞůĨǁŝƚŚ ? ?(Keil; per comms) 
While everyone approached the report from the field audio recording task in a different way, there 
was a shared view amongst those involved in writing this commentary that the podcast project was 
underwritten by our various positions of privilege and that the structural capacities of these 
positions enabled us to have our voices heard.    
Curation of the audio contributions 
Paul Maginn, who has written on qualitative methods (Maginn et al, 2008a; 2008b), posed a 
pertinent question after having reviewed the first draft of the commentary: 
 “/ƐŝƚƚŚĞĐĂƐĞƚŚĂƚƚŚĞƉŽĚĐĂƐƚ ?the whole process from commissioning to publication ? is in fact a 
ŵĞƚŚŽĚŽůŽŐŝĐĂůĂŶĚĞŵƉŝƌŝĐĂůƚŽŽůŽĨ ? ?ƐƚĐĞŶƚƵƌǇĂĐĂĚĞŵŝĐƉƌĂǆŝƐ ? ? (Maginn; per comms). 
Dallas and Miles were keen to explore the methodological and collaborative possibilities of this new 
form of academic praxis through the podcast project. As the producers at City Road, Dallas and Miles 
were pivotal to the practical organisation of the podcast project and the conceptual organisation 
and presentation of the final podcast product. Dallas and Miles initially positioned this podcast 
ƉƌŽũĞĐƚĂƐĂ ‘ĐŽůůĂďŽƌĂƚŝŽŶ ? ?ďƵƚƚŚƌŽƵŐŚŽƵƌĚŝƐĐƵƐƐŝŽŶƐĂďŽƵƚƚŚŝƐǁƌŝƚŝŶŐƉƌŽũĞĐƚǁĞĨĞůƚƚŚĂƚŝƚǁĂƐ
ŶŽƚĂ ‘ĐŽůůĂďŽƌĂƚŝŽŶ ?ŝŶƚŚĞƚƌĂĚŝƚŝŽŶĂůƐĞŶse of the term. Beth Watts captured this point when she 
said; 
 “ƉĂƌƚŝĐƵůĂƌŬŝŶĚŽĨĐŽůůĂďŽƌĂƚŝŽŶ ?ǇŽƵŐƵǇƐǁĞƌĞƚŚĞůǇŶĐŚƉŝŶ ?ǁĞŚĂǀĞŶ ?ƚŚĂĚĂŶǇĚŝĂůŽŐƵĞ ?ĂƐĨĂƌ
ĂƐ/ ?ŵĂǁĂƌĞ ?ďĞƚǁĞĞŶƚŚĞŝŶĚŝǀŝĚƵĂůĐŽŶƚƌŝďƵƚŽƌƐ ?zŽƵŚĂǀĞƉůĂǇĞĚĂŶŝŵƉŽƌƚĂŶƚĐƵƌĂƚŽƌŝĂůƌŽůe ?
worth recognising the specific kind of collaboration? I think to involve so many people so quickly it 
HAD to be like this, and actually at the time, a more onerous collaborative process might have put me 
ŽĨĨŐŝǀĞŶƚŚĞŽƚŚĞƌƉƌĞƐƐƵƌĞƐ ? ?(Watts; per comms) 
Dallas and Miles are interested in the sonic geography work of people like Gallagher and Prior (2014: 
 ? ? ? ? ?ǁŚŝĐŚƐŚŽǁƐ “ƚŚĂƚĂƵĚŝŽƌĞĐŽƌĚŝŶŐƉƌŽĚƵĐĞƐĚŝƐƚŝŶĐƚŝǀĞĨŽƌŵƐŽĨĚĂƚĂĂŶĚŵŽĚĞƐŽĨĞŶŐĂŐŝŶŐ
with spaces, places and environments which can function in different (and complementary) ways to 
ŵŽƌĞĐŽŵŵŽŶůǇƵƐĞĚŵĞĚŝĂƐƵĐŚĂƐǁƌŝƚƚĞŶƚĞǆƚ ?ŶƵŵďĞƌƐĂŶĚŝŵĂŐĞƐ ? ?dŚĞƌĞŝƐĂŶĞŵĞƌŐŝŶŐďŽĚǇ
of scholarship on using radio and podcasting as a research method in media studies (e.g., Tomalin 
and Crandall Hollick 20 ? ? ?ZĂǇŶĞƌ ? ? ? ? ? ? ?ĂŶĚŝŶĂůůĂƐĂŶĚDŝůĞƐ ?ƌĞĐĞŶƚǁŽƌŬƚŚĞǇŚĂǀĞĂƌŐƵĞĚƚŚĂƚ
ƉŽĚĐĂƐƚŝŶŐŝƐďĞŝŶŐƵƐĞĚŝŶĂĐĂĚĞŵŝĂĂƐĂŶ “ĞŶŐĂŐĞĚƌĞƐĞĂƌĐŚŵĞƚŚŽĚŽůŽŐǇ ?ĂƐĂƌĞƐĞĂƌĐŚ
ĚŝƐƐĞŵŝŶĂƚŝŽŶŵĞĚŝƵŵ ?ĂƐĂƉĞĚĂŐŽŐŝĐĂůƚĞĂĐŚŝŶŐƚŽŽů ?ŽƌĂƐĂŶĂƐƐĞŵďůĂŐĞŽĨƚŚĞƐĞ ? ?ZŽŐĞƌs and 
Herbert 2019: 4). 
dŚĞŝƚǇZŽĂĚ ‘ďƌĂŶĚ ? ?ĂƐĂŶĂƐƐĞŵďůĂŐĞŽĨƚĞĂĐŚŝŶŐ ?ƌĞƐĞĂƌĐŚ ŶĚĚŝƐƐĞŵŝŶĂƚŝŽŶ ?ŝƐŝŵƉŽƌƚĂŶƚƚŽ
how Dallas and Miles organised and edited the reports from the field into the final podcast product. 
ĨƚĞƌĂůůĂƐŚĞĂƌĚƵŐĞŶĞDĐĂŶŶ ?Ɛ report from the field Dallas asked Miles, who audio edited the 
ƉŽĚĐĂƐƚ ?ŝĨƚŚĞǇƐŚŽƵůĚƵƐĞƚŚĞĨŽƵƌ “ĚŝĂůĞĐƚŝĐĂůĂƐƐĞŵďůĂŐĞƐ ?ŽƵƚůŝŶĞĚďǇƵŐĞŶĞŝŶŚŝƐƉŝĞĐĞƚŽ
organise the rest of the contributions: namely: i) invisibility and visibility; ii) privilege and privation; 
ŝŝŝ ?ƐĞůĨŝƐŚŶĞƐƐĂŶĚƐŽůŝĚĂƌŝƚǇ ?ĂŶĚŝǀ ?ĂďƐĞŶĐĞĂŶĚƉƌĞƐĞŶĐĞ ?/ŶƚĞƌĞƐƚŝŶŐůǇ ?ƵŐĞŶĞƐĂŝĚ ? “/ǁĂƐ
 ?ƉƌŝŵĞĚ ?ŝŶǁŚĂƚ/ƐĂŝĚŝŶƚŚĞƌĞĐŽƌĚŝŶŐďǇƚŚĞƚĞĂĐŚŝŶŐ/ ?ĚďĞĞŶĚŽŝŶŐ ? ?ĂŶĚŚŝƐĨŽƵƌŝĚĞĂƐǁĞŶƚŽŶƚŽ
frame the podcast: 
  
 “KŶĞŽĨŵǇĨĂǀŽƵƌŝƚĞƵƌďĂŶďŽŽŬƐŝƐDĂƌƐŚĂůůĞƌŵĂŶ ?ƐĚŝĂůĞĐƚŝĐĂůŝŶǀĞƐƚŝŐĂƚŝŽŶŽĨƵƌďĂŶŝƐŵ ?ĐĂůůĞĚ
ůůƚŚĂƚŝƐƐŽůŝĚŵĞůƚƐŝŶƚŽĂŝƌ ?ŬĞǇƌĞĐƵƌƌŝŶŐĚĞǀŝĐĞŝŶƚŚĞďŽŽŬŝƐĞƌŵĂŶ ?ƐƵƐĞŽĨƚŚĞƉŚƌĂƐĞ ‘ĂŶĚ
ǇĞƚ ?ƚŽĐŽŵƉůŝĐĂƚĞŽƵƌƵŶĚĞƌƐƚĂŶĚŝŶŐŽĨǁŚĂƚǁĞƚŚŝŶŬǁĞŬŶŽǁĂďŽƵƚĐŝties. There is never just one 
ƚŚŝŶŐŐŽŝŶŐŽŶĂŶĚǁĞƐŚŽƵůĚŶ ?ƚĂƐƐƵŵĞƚŚĂƚǁŚĂƚǁĞƐĞĞŝƐĂůůƚŚĂƚ ?ƐŐŽŝŶŐŽŶ ?there is one thing 
ŐŽŝŶŐŽŶŝŶĨƌŽŶƚŽĨƵƐ ? ‘ĂŶĚǇĞƚ ? ?ƚŚĞƌĞŝƐŵƵĐŚŵŽƌĞǁĞĐĂŶ ?ƚƐĞĞ ?ĂŶĚŶŽŶĞŽĨŝƚŝƐƉĞƌŵĂŶĞŶƚ ?/ ?ǀĞ
been thinking about citieƐĂƐĚŝĂůĞĐƚŝĐĂůĂƐƐĞŵďůĂŐĞƚŚŝƐǁĞĞŬĂƐsĂŶĐŽƵǀĞƌŚĂƐƐŚƵƚĚŽǁŶ ? ? 
Eugene McCann, Vancouver, Canada. Play audio:  
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=1:43 
The Preface to the 1988 Penguin edition of Berman ?Ɛ ? ? ? ? ? ? ? ? ? ? ?ĐůĂƐƐŝĐďŽŽŬƌĞĂĚƐ P 
 “ ?K ?ŶĞŽĨŵǇďŽŽŬ ?ƐĐĞŶƚƌĂůƚŚĞŵĞƐ Q ?ŝƐ ?ƚŚĞŝŵƉŽƌƚĂŶĐĞŽĨĐŽŵŵƵŶŝĐĂƚŝŽŶĂŶĚĚŝĂůŽŐƵĞ Q/ŶĂ
ǁŽƌůĚǁŚĞƌĞŵĞĂŶŝŶŐƐŵĞůƚŝŶƚŽĂŝƌ ? ?ĐŽŵŵƵŶŝĐĂƚŝŽŶĂŶĚŝĂůŽŐƵĞ ? QĂƌĞĂŵŽŶŐƚŚĞĨĞǁƐŽůŝĚ
ƐŽƵƌĐĞƐŽĨŵĞĂŶŝŶŐǁĞĐĂŶĐŽƵŶƚŽŶ Qte need to make the most of these possibilities; they should 
ƐŚĂƉĞƚŚĞǁĂǇǁĞŽƌŐĂŶŝǌĞŽƵƌĐŝƚŝĞƐĂŶĚŽƵƌůŝǀĞƐ ? ? ?Ɖ  ?-9) 
ĞƌŵĂŶ ?Ɛ ? ? ? ? ? ? ? ? ? ? ?ĚŝĂůĞĐƚŝĐĂůƚŚŝŶŬŝŶŐŽŶĐŝƚŝĞƐǁĂƐĐŚĂƌĂĐƚĞƌŝƐĞĚďǇĂŶĂƚƚĞŶƚŝŽŶƚŽƚŚĞ
complexities, ironies, and potentialities of modernity, broadly defined. He was suspicious of narrow 
orthodox thinking and lamented what he saw as the loss of nineteenth-ĐĞŶƚƵƌǇƚŚŝŶŬĞƌƐ ?ǁŝůůŝŶŐŶĞƐƐ
ƚŽďĞ “ƐŝŵƵůƚĂŶĞŽƵƐůǇĞŶƚŚƵƐŝĂƐƚƐĂŶĚĞŶĞŵŝĞƐŽĨŵŽĚĞƌŶůŝĨĞ ?ǁƌĞƐƚůŝŶŐŝŶĞǆŚĂƵƐƚŝďůǇǁŝƚŚŝƚƐ
ambŝŐƵŝƚŝĞƐĂŶĚĐŽŶƚƌĂĚŝĐƚŝŽŶƐ ?ĂŶĚƚŚĞƌĞƉůĂĐĞŵĞŶƚŽĨƚŚĂƚƐĞŶƐŝďŝůŝƚǇ ?ŝŶƚŚĞƚǁĞŶƚŝĞƚŚĐĞŶƚƵƌǇ ?
ǁŝƚŚĂůƵƌĐŚ “ĨĂƌŵŽƌĞƚŽǁĂƌĚƌŝŐŝĚƉŽůĂƌŝƚŝĞƐĂŶĚĨůĂƚƚŽƚĂůŝǌĂƚŝŽŶƐ ? ?,ĞƌĞŐƌĞƚƚĞĚ “ ?Ž ?ƉĞŶǀŝƐŝŽŶƐŽĨ
modern life hav[ing] been supplanted by closed ones, BotŚ ?ŶĚďǇŝƚŚĞƌ ?Kƌ ? ?Ɖ ? ? ? ? ?,ŝƐĂƚƚĞŵƉƚƚŽ
ƌĞƚƌŝĞǀĞƚŚĞďŽƚŚ ?ĂŶĚĂƉƉƌŽĂĐŚůĞĂĚƐŚŝŵƚŽƌĞƉĞĂƚĞĚůǇƵƐĞ ‘ĂŶĚǇĞƚ ?ĂƐĂƌŚĞƚŽƌŝĐĂůĚĞǀŝĐĞƚŽ
undermine points he has just made and propel his narrative on to as-yet-unexplored interpretations. 
Figure 2 below proǀŝĚĞƐĂŶŝůůƵƐƚƌĂƚŝŽŶŽĨŚŽǁDŝůĞƐƵƐĞĚƵŐĞŶĞ ?ƐĨŽƵƌĚŝĂůĞĐƚŝĐĂůĂƐƐĞŵďůĂŐĞƐ ?ĂƐ
drawn from Berman, as a means of thematically organising the audio edit and the submitted audio 
material in the podcast. On seeing this visualisation of the audio editing process, Eugene reflected:   
 “/ǁĂƐĂůƐŽƚŚŝŶŬŝŶŐĂďŽƵƚƚŚĂƚƐĐƌĞĞŶƐŚŽƚĂŶĚŚŽǁŝƚƐŚŽǁƐƚŚĂƚĞĚŝƚŝŶŐƐŽƵŶĚŝƐĂƐƉĂƚŝĂů ?ŝǌĞĚ ?
ĂĐƚŝǀŝƚǇ ?ǁŚĞƌĞĂƐǁĞŵĂǇďĞƚĞŶĚŶŽƚƚŽƚŚŝŶŬĂďŽƵƚĂƵĚŝŽĂƐƐƉĂƚŝĂů ?^Ž ?ĚŽĞƐƚŚĂƚƐŽĨƚǁĂƌĞ ?Ɛ
spatialization ŽĨƚŚĞĂƵĚŝŽĂĐƌŽƐƐĂŐƌŝĚŚĂǀĞĂŶŝŵƉĂĐƚŽŶƚŚĞǁĂǇƐƚŽƌǇƚĞůůŝŶŐŚĂƉƉĞŶƐ ? ? (McCann; 
per coms) 
<INSERT FIGURE 3 ABOUT HERE> 
ƌŐƵĂďůǇ ?ĂŐĞŽŐƌĂƉŚŝĐĂůƐĞŶƐŝďŝůŝƚǇŝƐĂƚǁŽƌŬŚĞƌĞĂƚĂŶƵŵďĞƌŽĨůĞǀĞůƐ ?&ŝƌƐƚ ?ĞƌŵĂŶ ?ƐŝĚĞĂƐĂŶĚ
theoretical insights were used by Eugene to organise the insights in his audio contribution to the 
ƉƌŽũĞĐƚ ?ĂŶĚƐĞĐŽŶĚ ?ƚŚĂƚĂůůĂƐĂŶĚDŝůĞƐĨƵƌƚŚĞƌƵƐĞĚƵŐĞŶĞ ?ƐĞƌŵĂŶ-inspired framework to 
organise the audio editing sessions and the presentation of all the audio contributions. But not 
everyone was convinced of this: 
 “ƌŐƵĂďůǇ ?ƚŚŝƐŝƐĂƚŚĞŽƌĞƚŝĐĂůƐĞŶƐŝďŝůŝƚǇ ?ŶŽƚŶĞĐĞƐƐĂƌŝůǇĂŐĞŽŐƌĂƉŚŝĐƐĞŶƐŝďŝůŝƚǇ ?/ǁŽƵůĚĂƌŐƵĞƚŚĂƚ
you, Dallas, sought to find a framework to make sense of what you were hearing from different data 
points (the fact that they were from different cities mattered less than they were from different 
genders, ethnicities, and in rare cases such as students or sessionals, economic classes). Eugene 
contributed that framework, just as a great quote from an interviewee somĞƚŝŵĞƐĨƌĂŵĞƐĂŶĂƌƚŝĐůĞ ? ?
(Whitzman; per comms) 
  
Madeleine Pill, a City Road listener, further complicates the claim this could be solely understood as 
ĂŐĞŽŐƌĂƉŚŝĐ ?ĂŶĂůǇƚŝĐĂůƐĞŶƐŝďŝůŝƚǇ ?ƐƵŐŐĞƐƚŝŶŐƚŚĂƚƚŚĞƌ ǁĞƌĞ ‘ďƌĂŶĚŝŶŐ ?ŝƐƐƵĞĂƚƉůĂǇƚŽŽ P 
 “WĞƌŚĂƉs some recognition that you selected the contribution of a senior academic to provide the 
ĂŶĂůǇƚŝĐĂůĨƌĂŵĞĨŽƌŽƚŚĞƌƐ ?ĐŽŶƚƌŝďƵƚŝŽŶƐ ?ƵƐĞĚŝŶĂŶ ‘ĂĐĂĚĞŵŝĐ ?ƌĂƚŚĞƌƚŚĂŶƉĞƌƐŽŶĂůǁĂǇĨŽƌƚŚĞ
ƐƚƌƵĐƚƵƌĞ ?ŝĚƵƐŝŶŐƚŚŝƐĨƌĂŵĞŐŝǀĞǇŽƵĐŽŶĨŝĚĞŶĐĞĂďŽƵƚŝƚǇZŽĂĚ ƉŽĚ ?Ɛ ‘ďƌĂŶĚ ? ? ? (Pill; per 
comms)  
dŚĞĂŶƐǁĞƌŝƐ ? “ǇĞƐ ? ? 
Finally, the soundscapes of cities often take on a familiar, stereotypical aesthetic. Most people, if 
ĂƐŬĞĚ ? “ǁŚĂƚĚŽĞƐĂĐŝƚǇƐŽƵŶĚůŝŬĞ ? ? ?ǁŝůůŵŽƐƚůŝŬĞůǇŵĂŬĞƌĞĨĞƌĞŶĐĞƚŽƚŚĞƐŽƵŶĚŽĨĐĂƌƐ ?ďƵses, 
trucks, trams, trains, and people in heavily trafficked and populated areas. These cityscape sounds 
are representations of what we think cities sound, look and feel like, and City Road were interested 
in probing if COVID-19 cities sounded different. As Susan Smith (1994) reminds us, soundscapes 
ĞŶĂďůĞƵƐƚŽĨŽƌĞŐƌŽƵŶĚƚŚĞƌĞůĞǀĂŶĐĞŽĨ ‘ĞǆƉĞƌŝĞŶĐĞĂŶĚĞŵŽƚŝŽŶ ?ŝŶƉůĂĐĞ ?DŝůĞƐĂůůŽǁĞĚůŽƚƐŽĨ
 ‘ƐƉĂĐĞ ?ďĞƚǁĞĞŶƚŚĞĂƵĚŝŽĞǆĐĞƌƉƚƐŝŶƚŚĞĨŝŶĂůƉŽĚĐĂƐƚƚŽĂůůŽǁƚŚĞůŝƐƚĞŶĞƌƚŽůŝƐƚĞŶƚŽƚŚĞ
soundscapes in each city. We turn to the four key observations in the podcast next. 
Four key observations about COVID-19 Cities 
dŚŝƐĨŝŶĂůƐĞĐƚŝŽŶƵƐĞƐƚŚĞƉŽĚĐĂƐƚĞĚŝƚŝŶŐĨƌĂŵĞǁŽƌŬĨƌŽŵƵŐĞŶĞ ?ƐƌĞƉŽƌƚĨƌŽŵƚŚĞĨŝĞůĚƚŽƉƌĞƐĞŶƚ
a set of key observations about the podcast project. 
Invisibility and visibility  
 “ ?/ ?ƚŚŝŶŬĂůŽƚĂďŽƵƚƚŚĞƐŽƵŶĚŽĨƚŚĞĐŝƚǇŚĂǀŝŶŐĐŚĂŶŐĞĚƐŽŵƵĐŚ ?ƉůƵƐ ?ĂŶĚǀĞƌǇŵƵĐŚƌĞůĂƚĞĚ ?ƚŚĞ
lack of people in our cities. What is a city without traffic and noise and people? A very uncanny, 
weird, eerie place ?/ƚ ?ƐůŝŬĞĂĐŝǀŝůŝƐĂƚŝŽŶĂďĂŶĚŽŶĞĚ ?not because the people have been driven out by 
ǁĂƌ ?ďƵƚďĞĐĂƵƐĞƚŚĞǇ ?ƌĞŚŝĚŝŶŐĨƌŽŵŚĂƌŵŝŶƚŚĞŝƌŚŽŵĞƐ ?^ƚƌĂŶŐĞ ?ƐƚƌĂŶŐĞ ?ƐƚƌĂŶŐĞ ?^ŽƌƚŽĨ
ĐŝŶĞŵĂƚŝĐŝŶŝƚƐǁĞŝƌĚŶĞƐƐ ? ?(Watts, per comms) 
 What was fascinating about some of the reports from the field was that the COVID-19 containment 
measures had altered the soundscape of the city, in some cases quite drastically, as the following 
comment about an absence of familiar sounds in the city suggests. 
  “/ƚĞŵƉŚĂƐŝƐĞƐǁŚĂƚǁĞŚĂǀĞƚĂŬĞŶĨŽƌŐƌĂŶƚĞĚŝŶĐŝƚŝĞƐ ?ƚŚĂƚƚŚĞǇĂƌĞƉĞŽƉůĞĚƐŽĐŝĂůƉůĂĐĞƐ ?ďƵƚ
ƐƵĚĚĞŶůǇ ?ǁŚĂƚǁĞĨŝŶĚŝƐƚŚĂƚƚŚĞĐŝƚŝĞƐƚŚĂƚǁĞŬŶŽǁĂƌĞƐƵĚĚĞŶůǇĚŝĨĨĞƌĞŶƚ ?ƵƚŝƚŝƐŶŽƚũƵƐƚĂ
ƉŚǇƐŝĐĂůĞŵƉƚŝŶĞƐƐ ?ďƵƚĂƋƵŝĞƚŶĞƐƐ ? ? Eugene McCann, Vancouver, Canada. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=3:11 
Listening is important because there are significant structural and political questions at stake here. 
This reporter from the field is listening to and engaging with the quietness of the city, and this 
listening reveals an absence of people and other sounds that are otherwise familiar to this city. The 
audio clip captures this quietness in a way that text cannot (listen via the link above). Although as 
Carolyn Whitzman noted:            
 “dŽďĞĨĂŝƌ ?ǇŽƵĂƐŬĞĚĨŽƌĂƋƵŝĞƚƉůĂĐĞ ?ĞƌƚĂŝŶůǇŝƚǁĂƐĞĂƐŝĞƌƚŽĨŝŶĚƚŚĂƚƋƵŝĞƚƉůĂĐĞŝŶƚŚĞKs/
ŝƚǇ ?ďƵƚ ?ƚŚĂƚǁŝůůŽŶůǇƌĞŝŶĨŽƌĐĞƚŚĞĂŶƚŝ-density discourse that is emerging out of COVID ? ignoring 
overcrowding in homes due to insane rents and focusing on re-establishing the privilege of the 
ƋƵĂƌƚĞƌĂĐƌĞďůŽĐŬ ? ?(Whitzman; per comms) 
It is true there is a politics to the quietness of cities, and that we asked contributors to find a quiet 
place to record. Nonetheless, Cameron Murray reported from Brisbane that his city was quieter; 
 “ ?ŝƚ ?ƐƌĂƚŚĞƌƉůĞĂƐĂŶƚǁŝƚŚĂůŝƚƚůĞŵŽƌĞƉĞĂĐĞĂŶĚƋƵŝĞƚŝŶƚŚĞŵŝĚĚůĞŽĨƚŚĞĐŝƚǇ ?ďƵƚŝƚ ?ƐŶŽƚŝĐĞĂďůĞ ?
ƚŚĞĐŚĂŶŐĞŝƚĚĞĨŝŶŝƚĞůǇĨĞĞůƐĂůŽƚƐůŽǁĞƌ ?ĂůŽƚƋƵŝĞƚĞƌ ?ĂůŽƚůĞƐƐŚƵƐƚůĞĂŶĚďƵƐƚůĞ ? ? Cameron Murray, 
Brisbane, Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-
a-global-pandemic-1#t=4:55 
The sound of the city we hear throughout the broader podcast is almost defined by an absence of 
the familiar; and this opens up the possibility for thinking about different futures. The sounds of 
birds that are present in many of the recordings are not necessarily new to the city. These birds have 
perhaps always been there. However, the social distancing and lock down measures have changed 
the urban soundscape in such a way that some reporters from the field could now hear these birds 
ĂŶĚƐƉŽŬĞĂďŽƵƚŚĞĂƌŝŶŐƚŚĞŵ ? “ǇŽƵĐĂŶŚĞĂƌďŝƌĚƐ ?ƚŚĞŶŽŝƐĞƚƌĂǀĞůƐĨƵƌƚŚĞƌ ?ďĞĐĂƵƐĞǇŽƵĚŽŶ ?ƚ
have the hum and hisses of traffic on... ƚŚĞƐƚƌĞĞƚƐ ? ?:ĂƐŽŶǇƌŶĞ ?dĂƐŵĂŶŝĂ ?ƵƐƚƌĂůŝĂ ?WůĂǇĂƵĚŝŽ P
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=26:05 
Thus, the familiar anthropocentric sounds of the city, which are produced by the presence of people 
and their technologies in cities ? such as people in cars, buses and trains ? are temporarily 
suspended and replaced by a new more-than-human set of urban sounds. These less familiar sounds 
are revealed through an absence in the soundscape of the city; a sonic window, perhaps, into a 
different urban future where non-human forms of life can strive in new ways in our cities (Houston 
 ? ? ? ? ? ? “tĞůů ?ǇĞƐ ? ?ƐĂǇƐĂƌŽůǇŶ ?tŚŝƚǌŵĂŶ ?ƉĞƌĐŽŵŵƐ ? ? “ĐŽǇŽƚĞƐŚĂǀĞŵĂĚĞŝƚŝŶƚŽŵǇĚŽǁŶƚŽǁŶ-
ĂĚũĂĐĞŶƚŶĞŝŐŚďŽƵƌŚŽŽĚ ? ?KƵƌĂŶƚŚƌŽƉŽĐĞntric cities have been designed to allow people to occupy 
urban space in many forms, from owning private property in the form of housing, to separating 
children and adults through school and workplaces, to congregating in a shared park at lunchtime, to 
traveling on public transport to and from work. As COVID-19 changed the city socially and 
structurally it was registered in sound.   
 “/Ŷ ?ŵǇ ?ƐŽƵŶĚƐĐĂƉĞ ?ǇŽƵĐĂŶŚĞĂƌŵĞƚǇƉŝŶŐ ?ŵǇƚŽĚĚůĞƌďĂďďůŝŶŐ ?ŵǇ ?ǇĞĂƌŽůĚƉƌĂĐƚŝĐŝŶŐƚŚĞ
ǀŝŽůŝŶ ?ĂŶĚŵǇŶĞŝŐŚďŽƵƌ ?ƐĚĂƵŐhter outside on her deck singing really loudly. I recorded it in a 
ŵŽŵĞŶƚŽĨĨƌƵƐƚƌĂƚŝŽŶ P/ǁĂƐƵŶĂďůĞƚŽĐŽŶĐĞŶƚƌĂƚĞ ? ? (Dombroski, per comm). 
Privilege and privation 
Dreher  ? ? ? ? ? ?ĂƌŐƵĞƐƚŚĂƚƐĐŚŽůĂƌƐĂŶĚƚŚĞǁŝĚĞƌƉƵďůŝĐŶĞĞĚƚŽĂƚƚĞŶĚƚŽƚŚĞƉŽůŝƚŝĐƐŽĨ ‘ƐƉĞĂŬŝŶŐ ?
ĂŶĚ ‘ůŝƐƚĞŶŝŶŐ ? ?ďĞĐĂƵƐĞĂŶ “ĂƚƚĞŶƚŝŽŶƚŽůŝƐƚĞŶŝŶŐƐŚŝĨƚ ƚŚĞĨŽĐƵƐĂŶĚƌĞƐƉŽŶƐŝďŝůŝƚǇĨŽƌĐŚĂŶŐĞĨƌŽŵ
marginalised voices and on to the conventions, institutions and privileges which shape who and 
ǁŚĂƚĐĂŶďĞŚĞĂƌĚ ? ? ? ? ? ? P ? ? ? ? ?dŚĞƚƌĂŶƐĨŽƌŵĂƚŝŽŶŽĨƉĂƌƚƐŽĨƚŚĞƵƌďĂŶƐŽƵŶĚƐĐĂƉĞ ?ĨƌŽŵŚƵƐƚůŝŶŐ
and bustling, to noisy and chaotic, to quiet, subdued and eerie, also represents a displacement or 
reduction in the sounds of capitalism.  
 “dŚĞĐĂƉŝƚĂůŝƐƚƐŽƵŶĚƐĐĂƉĞŝƐĞǆĞŵƉůŝĨŝĞĚďǇ ?ĨŽƌĞǆĂŵƉůĞ ?ƚŚĞƚŚŽƵƐĂŶĚƐŽĨƉĞŽƉůĞǁŚŽƚƌĂǀĞůŝŶƚŽ
our cities each day for work, or who interact with one another ? socially and professionally ? to the 
beeping of EFTPOS machines and the ringing of tills as people purchase everything from a coffee to 
ĚĞƐŝŐŶĞƌĐůŽƚŚŝŶŐ ? ?(Maginn; per comms) 
Some scholars may see COVID-19 cities as a relegation of neoliberalism. Perhaps there will be some 
kind of structural transformation, but how deep and transformative that will be is an open question. 
In the short-term:  
 “ ?ǁĞ ?ǀĞƐĞĞŶŚĞƌĞƉŝĐƚƵƌĞƐŽĨƉĞŽƉůĞƉĂŶŝĐďƵǇŝŶŐƚŽŝůĞƚƉĂƉĞƌĂŶĚŽƚŚĞƌƐƚĂƉůĞƐŝŶƐƵƉĞƌŵĂƌŬĞƚƐ ?
large numbers of people still gathering on beaches and in parks, not to mention incredibly distressing 
images of thousands of people queued up at [social security] branches trying to access desperately 
ŶĞĞĚĞĚŝŶĐŽŵĞƐƵƉƉŽƌƚ ?ǁĞ ?ƌĞƐƚƌƵŐŐůŝŶŐǁŝƚŚƚŚĞĞĨĨĞĐƚƐŽŶŽƵƌŵĞŵďĞƌƐǁŝƚŚƚŚĞŝŶĐƌĞĂƐĞĚ
ƐƚŝŐŵĂƚŝǌĂƚŝŽŶŽĨĐŽŵŵƵŶŝƚŝĞƐŽĨĐŽůŽƵƌ ?ǁŚŽĂƌĞďĞŝŶŐďůĂŵĞĚĨŽƌƚŚĞƚƌĂŶƐŵŝƐƐŝŽŶŽĨƚŚĞǀŝƌƵƐ ? ? ? ? 
Kurt Iveson, Sydney, Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=13:30 
Kate also pointed to a new short-ƚĞƌŵ ‘ŶŽƌŵĂů ?ŝŶĂŶŝŶĐƌĞĂƐŝŶŐůǇƐĂŶŝƚŝƐĞd city; 
 “ ?ĂƚƚŚĞƚŽƉŽĨ^ǁĂŶƐŽŶ^ƚƚƌĂŵƐĂƌĞƉƵůůŝŶŐŝŶƚŽďĞŵĞƚďǇĂƚĞĂŵŽĨĐůĞĂŶĞƌƐǁŝƚŚŵĂƐŬƐĂŶĚ
gloves smelling of chemical sprays as they methodically wipe down every surface every door every 
handle before the tram moves on again with no passengers ŽŶďŽĂƌĚ ? ? Kate Murray, Melbourne, 
Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-
pandemic-1#t=4:04 
The retreat or reduction of the sounds of capitalism, however short-lived, amplified the sounds of 
homelessness, unemployment, inequality, disadvantage, and overcrowding in Global North and 
South cities: 
 “ ?ƚŚĞŽǀĞƌƉŽƉƵůĂƚĞĚƐůƵŵƐǁŚŽƵŶĨŽƌƚƵŶĂƚĞůǇĂƌĞŐŽŝŶŐƚŽďĞƚŚĞŵŽƐƚĂĨĨĞĐƚĞĚďǇƚŚŝƐǀŝƌƵƐ ?dŚĞƌĞ
are cases where the poor Indian workers in these informal settlements who initially migrated to the 
city for work are now basically piling  back to their villages because of the strict COVID-19 
ŵĞĂƐƵƌĞƐ ? ?Deepti Prasad, reporting on India from Sydney. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=22:30 
 “ ?ũƵƐƚŝŵĂŐŝŶĞŐŽŝŶŐƚŚƌŽƵŐŚƚŚĞŚĞĂůƚŚĐƌŝƐŝƐŝŶ/ƌĂŶ ?zŽƵůŝǀĞŝŶĂĐŽƵŶƚƌǇƚŚĂƚƚŚĞĞĐŽŶŽŵǇŝƐ
already broken, decade-ůŽŶŐĞĐŽŶŽŵŝĐƐĂŶĐƚŝŽŶƐŚĂǀĞƉƵƚ/ƌĂŶ ?ƐŐŽǀĞƌŶŵĞŶƚŝŶĂƉŽƐŝƚŝŽŶƚŚĂƚŶŽ
stimulatioŶƉĂĐŬĂŐĞĐĂŶďĞŽĨĨĞƌĞĚ ? ?Tooran Alizadeh, reporting on Iran from Sydney. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=23:18 
dŚĞƐŽƵŶĚƐĂƌĞ “ƐǇŵďŽůŝĐŽĨƐŽĐŝĂůƐƚƌƵĐƚƵƌĞƐƚŚĂƚƐĞŶĚƌŝƉƉůĞƐŽĨĂŶŐƵŝƐŚand anxiety throughout 
the city within particular groups; the poor, Indigenous peoples, single parents, and especially 
ǁŽŵĞŶ ?ƌĞĨƵŐĞĞƐ ?ĂƐǇůƵŵƐĞĞŬĞƌƐ ?ƐĞǆǁŽƌŬĞƌƐĂŶĚŵŽƌĞ ? ?DĂŐŝŶŶ ?ƉĞƌĐŽŵŵƐ ? ?ůůĞĂǀŝĚƐŽŶ ?ĂŶ
Aboriginal urban planning academic, talked about the effects of COVID-19 on her family living in 
regional Australia (listen here: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-
a-global-pandemic-1#t=14:42). Tanja said; 
 “ ?ǁĞĐĂŶůŝƐƚĞŶƚŽƚŚĞŵŽƐƚŝŵƉĂĐƚĞĚ ?ǁŚĞƌĞƚŚĞ&ŝƌƐƚEĂƚŝŽŶs people massively over represented in 
prisons, or asylum seekers in immigration detention, or people without a home, and also refusing the 
voices that would claim that quarantine in luxury hotels is just like prison. Listening as social 
solidarity also meĂŶƐůŝƐƚĞŶŝŶŐŽƵƚ ?ůŝƐƚĞŶŽƵƚĨŽƌƚŚĞƐƚƌƵĐƚƵƌĂůĐŚĂŶŐĞƐƵŶĚĞƌǁĂǇ ? ?  Tanja Dreher, 
Wollongong, Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-the-
city-in-a-global-pandemic-1#t=9:15 
Thus, while this pandemic caused suffering for professionals, including academics, there were also 
classed, racial, gendered and other dynamics related to who can and cannot, for example, stay at 
home (Valentino-DeVries et al. 2020). The urban soundscape, as a fundamental aspect of society, 
pointed to some of these structural issues.  
 “/ǁĂƐ ?ƌĞĨůĞĐƚŝŶŐŽŶŵǇƉƌŝǀŝůĞŐĞĚƉŽƐŝƚŝŽŶƚǁŽƐƚŽƌĞǇƐĂďŽǀĞƚŚĞƐƚƌĞĞƚ ? ? ?/ǁĂƐĐŽŶƚƌĂƐƚŝŶŐŝƚǁŝƚŚ
folks who are still crowded in shelters, long-term care, etc., whose health and safety is even more 
acutely compromisĞĚŝŶƚŚĞKs/ŝƚǇ ? ?(Whitzman; per comms) 
In the podcast, Beth said, 
 “ ?/ĂůƐŽƐĂǁĨŽƵƌƉĞŽƉůĞďĞŐŐŝŶŐŽŶWƌŝŶĐĞƐ^ƚ ?/ĚŽƵďƚĞĂƌŶŝŶŐǀĞƌǇŵƵĐŚŵŽŶĞǇĨƌŽŵƚŚĂƚ ?ĂƚƚŚĞ
moment, given the streets are so very empty and there were also either police or community support 
ŽĨĨŝĐĞƌƐ ?ƐƉĞĂŬŝŶŐƚŽƐŽŵĞŽĨƚŚĞŵ ?ĂŶĚ/ǁŽŶĚĞƌŝĨƚŚĞƌĞŝƐĂďŝƚŵŽƌĞŽĨĂŶĂƐƐĞƌƚŝǀĞƌĞƐƉŽŶƐĞĂƚ
ƚŚĞŵŽŵĞŶƚŐŝǀĞŶĐŽŶĐĞƌŶƐĂďŽƵƚƉĞŽƉůĞďĞŝŶŐŽƵƚĂŶĚĂďŽƵƚ ? ? Beth Watts, Edinburgh, UK. Play 
audio: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-
1#t=20:15 
And like all structural conditions, we made this podcast with multiple layers of sound from each city. 
Some of these sounds were brought to the fore while others were pushed to the background, some 
can be heard by many people, but others can only be heard by those attuned to them; attuned to 
 ‘ŚĞĂƌŝŶŐ ?ƚŚĞŝƌƐƚƌƵĐƚƵƌĂůŵĞĂŶŝŶŐƐ ?dŚĞƐĞƐŽƵŶĚƐĐĂƉĞƐĂƌĞ ĚǇŶĂŵŝĐĂŶĚƚĞŵƉŽƌĂů ?ĂŶĚǁŝůůǀĂƌǇ
ĂĐƌŽƐƐƚŝŵĞ ?ƐƉĂĐĞĂŶĚƉŽƉƵůĂƚŝŽŶ ?ƵŐĞŶĞƉƵƚŝƚůŝŬĞƚŚŝƐ ? “tŚŽŝƐŚĞĂƌd (literally and figuratively) in 
ƚŚŝƐĐŝƚǇŝƐĐůĂƐƐĞĚ ?ƌĂĐŝĂůŝǌĞĚ ?ĞƚĐ ? ? ?DĐĂŶŶƉĞƌĐŽŵŵƐ ? ?ǁŚŝůĞĂƌŽůǇŶƐĂŝĚ P 
 “dŚŝƐ ?ƉŽĚĐĂƐƚ ?ŝƐŐƌĞĂƚ ?ďƵƚĂŐĂŝŶ ?ŝƐŝƚŶŽƚƚŚĞƐŽŶŝĐƐƉĂĐĞŽĨƉƌŝǀŝůĞŐĞ ? those who have the 
technological education and equipment that allow them to share their stories. Does COVID-19 not 
further invisibilise (or, more precisely, make more voiceless) those who are on the street / under the 
ďƌŝĚŐĞƐ ?ǁŝƚŚŽƵƚĂƉŽůŝƚŝĐĂůǀŽŝĐĞ ? ? (Whitzman; per comms) 
Information about COVID-19 was highly mediated and people were heavily reliant on the media for 
information about the pandemic. People could not understand the pandemic through their own 
individual, direct sensory experience alone. Thus, it was a strange juxtaposition that voice was 
further removed from some marginalised people during the pandemic at the very moment they 
became more physically visible and exposed in cities. 
Selfishness and solidarity 
 “^ĞůĨŝƐŚŶĞƐƐĂŶĚƐŽůŝĚĂƌŝƚǇĐĂŶďĞƐĞĞŶŝŶƚŚĞĐŽŶƚƌĂƐƚďĞƚǁĞĞŶƉĞŽƉůĞŚŽĂƌĚŝŶŐƚŽŝůĞƚƉĂƉĞƌ ?ŝŶ
buyiŶŐŝƚƵƉŝŶůĂƌŐĞĂŵŽƵŶƚƐĂŶĚƐƚŽƌĞƐĨŽƌĞǆĂŵƉůĞ ?ǀĞƌƐƵƐƚŚĞǀĂƌŝŽƵƐĂĐƚƐŽĨŵƵƚƵĂůĂŝĚ ? ?ƵŐĞŶĞ
McCann, Vancouver, Canada. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=12:50 
During COVID-19, many people were unable to move through or gather in cities in the ways they had 
in the past, and they were now gathering in different sonic domains in new ways, such as though 
digital audio and video platforms, such as Zoom, and using their voices and embodied sonic 
capacities to occupy the city in new ways. Around the world ? perhaps more often in middle class 
neighbourhoods (Valentino-DeVries et al. 2020) ? people opened their windows or sat on their 
balconies to make noise or to create music to acknowledge the essential health workers who were 
on the frontlines of the health crisis. 
 “EŽƌŵĂůĨŽƌŵƐŽĨĐŽŵŵƵŶŝĐĂƚŝŽŶŽƌĐŽůůĞĐƚŝǀĞĂĐƚŝŽŶĂƌĞƉƌŽƚĞƐƚƐ ? ‘ƐŝƚŝŶƐ ? ?ŐĂƚŚĞƌŝŶŐƐŽĨǀĂƌŝŽƵƐ
ŬŝŶĚƐ ?tŚĂƚ ?ƐƵŶŝƋƵĞĂďŽƵƚƐŽƵŶĚŝƐŝƚĐĂŶďƌŝŶŐƵƐƚŽŐĞƚŚĞƌĂĐƌŽƐƐƐƉĂĐĞ ?ŝƚ ?ƐŽƵƌǁĞĂƉon against 
ƐŽĐŝĂůĚŝƐƚĂŶĐŝŶŐ ? ?(Watts, per comms) 
We hear this in the podcast too;  
the Lincoln Cathedral  “ŚĂƐďĞĞŶůŝƚƵƉǁŝƚŚĂďůƵĞůŝŐŚƚŝŶƚŚĞĞǀĞŶŝŶŐ ? ? ?ŵĞĂŶƚƚŽĐŽŝŶĐŝĚĞǁŝƚŚƚŚĞ
nationwide movement to clap for the National Health Service workers who have been on the 
frontline of the coronavirus pandemic at eight pm and this was described as a very visual way to 
ƐŚŽǁƚŚĞŵƚŚĞĐŝƚǇ ?ƐƚŚĂŶŬƐĨŽƌƚŚĞƐĂĐƌŝĨŝĐĞƐƚŚĞǇ ?ƌĞŵĂŬŝŶŐĂŶĚƐĂǀŝŶŐůŝǀĞƐĚƵƌŝŶŐƚŚŝƐĐƌŝƐŝƐ ? ? ? ? 
Creighton Connolly, Lincoln, United Kingdom. Play audio: https://soundcloud.com/user-
283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=11:25 
When research and other urban scholarship is represented in journals through text alone, this form 
ŽĨƐĐŚŽůĂƌƐŚŝƉ “ĚŽĞƐŶŽƚĂĐĐŽƵŶƚĨŽƌƚŚĞďŽĚǇ ?ŽƌƚŚĞƐŽƵŶĚƐŽĨƚŚĞďŽĚǇ ? ?,ĂƌƚĞƌ ? ? ? ? ? P ? ? ? ? ?,ĂƌƚĞƌ
 ? ? ? ? ? P ? ? ? ?ĂƌŐƵĞƐ ? “ ?Ɖ ?ŽĚĐĂƐƚŝŶŐƐƚƌĞƚĐŚĞƐƚŚĞƚĞŶĚĞŶĐŝĞƐĂŶĚĐĂƉĂĐŝƚŝĞƐŽĨĂĐĂĚĞŵŝĐƐƚŽǁĂƌĚ
multi-ƐĞŶƐŽƌŝĂůĨŽƌŵƐŽĨŝŶƋƵŝƌǇ ?ĂŶĚƚŚŝƐĂůůŽǁƐƚŚĞƐŽƵŶĚƐŽĨƚŚĞďŽĚǇƚŽďĞŵŽƌĞĨƵůůǇ
incorporated into the research process and outputs. Harter (2019) further argues that more 
ĐŽŶǀĞŶƚŝŽŶĂůƌĞƐĞĂƌĐŚŽƵƚƉƵƚƐĂƌĞŽĨƚĞŶ “ůŝŵŝƚĞĚŝŶƚŚĞŝƌĂďŝůŝƚǇƚŽƌĞŐŝƐƚĞƌƚŚĞǀŝƐĐĞƌĂůĞǆƉĞƌŝĞŶĐĞŽĨ
ƐƵĨĨĞƌŝŶŐĂŶĚƌĞƐŝůŝĞŶĐĞ ? ?Ɖ ? ? ? ? ? ?,ĂƌƚĞƌŝƐƌĞĨĞƌƌŝŶŐƚŽƚŚĞƉĂƌƚŝĐŝƉĂŶƚƐ of research in this quote, but 
we suggest it might equally apply to those involved in this podcast project and we encourage you to 
listen to the audio links provided herein. There were lots of references to the visceral experience of 
being in COVID-19 cities in the reports from the field, including this comment by Kate Murray: 
 “/ĐĂŶŚĞĂƌďŝƌĚƐ ?ƉƌŽŵŝŶĞŶƚůǇ ?ƵƐƵĂůůǇƚŚĞďŝƌĚƐŝŶƚŚŝƐŶĞŝŐŚďŽƵƌŚŽŽĚĂƌĞĚƌŽǁŶĞĚŽƵƚďǇƚŚĞ
footsteps and bicycle bells and cars, trucks, motorcycles, construction sites. But today it's like the 
shutting down of all this industry and business, the hustle and bustle is all swept away and it's 
ƌĞǀĞĂůĞĚƵŶĚĞƌůǇŝŶŐůĂǇĞƌƐŽĨƐŽƵŶĚƚŚĂƚǁĞŚĂĚĨŽƌŐŽƚƚĞŶŝŶƚŚĞĐŝƚǇ ? Kate Murray, Melbourne, 
Australia. Play audio: https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-
pandemic-1#t=5:33 
You can hear people sharing positive messages across urban space in several reports from the field, 
and there was a strong sense in which the academics were talking to each other in their reports too: 
 “<ĞĞƉůŝƐƚĞŶŝŶŐƚŽďĞƚƚĞƌƵŶĚĞƌƐƚĂŶĚŚŽǁƚŽǁŽƌŬĨŽƌŵŽƌĞũƵƐƚĨƵƚƵƌĞƐďĞǇŽŶĚƚŚĞĐŽŶƚĞŵƉŽƌĂƌǇ
ĐƌŝƐŝƐ ? ?Tanja Dreher, Wollongong, Australia. Play audio:  
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=12:12 
Another post-podcast reflection captured the sense of positivity and solidarity as such: 
 “/ĨƚŚŝƐůŽĐŬĚŽǁŶĐŽŶƚŝŶƵĞƐĨŽƌĂĨĞǁŵŽƌĞĚĂǇƐǁĞ ?ƉĞĚĞƐƚƌŝĂŶƐ ?ũŽŐŐĞƌƐ ?ĐǇĐůŝƐƚƐĐŽƵůĚƉĞƌŚĂƉƐ
reclaim our suburban streets from automobiles; many small selfless acts of care are already 
emerging around us either through crowdfunding on Facebook or students volunteering for delivery 
services to the doors of the old and frail. I sense that the COVID city is filled with care-full 
ƉŽƐƐŝďŝůŝƚŝĞƐ ? ?(Alam; per comms) 
Absence and presence 
The immediacy and intimacy created through the collaborative podcast project, as people shared 
their experiences of the COVID City, as viewed from their verandah/porch, garden, second floor 
apartment, bike ride or car journey, seemed to bridge the tyranny of physical distance. This 
underscored the importance of podcasting as a process rather than a final product (Harter, 2019). 
 “But listening to the podcast did remind me of the pleasures as well as the scary aspects of silence. I 
think ĞƚŚ ?ƐĐŽŵŵĞŶƚƐƌĞŵŝŶĚŵĞƚŚĂƚǁĞŶĞĞĚƚŽƉĂǇŚĞĞĚƚŽƚŚĞĂďƐĞŶĐĞƐĂŶĚƐŝůĞŶĐĞƐ ?tĞĚŝĚŶ ?ƚ
ƌĞĂůůǇůŝƐƚĞŶƚŽǁŚĂƚƉĞŽƉůĞǁŚŽĂƌĞŶ ?ƚƵƐŚĂĚƚŽƐĂǇ ?tĞĚŝĚŶ ?ƚůŝƐƚĞŶƚŽƚŚĞƉůĂĐĞƐǁŚĞƌĞĨƌŽŶƚ-line 
workers were trying to carry out business as usual in dangerous conditions (taxis or supermarkets). 
We need to reflect on our geographic and class privilege in being able to reflect on altered 
ƐŽƵŶĚƐĐĂƉĞƐ ? ?(Whitzman; per comms) 
Over the course of the 30 minute podcast City Road used sound in an effort to paint a somewhat 
textured soundscape for the listener to illustrate the changes taking place in cities around the world. 
In developing and broadcasting this soundscape City Road sought to offer an alternative take on 
COVID-19 cities, such that it would provoke people ?ƐƐŽŶŝĐĂŶĚǀŝƐƵĂůŝŵĂŐŝŶĂƚŝŽŶƐ ?dŚĞĞŵƉƚǇĂŶĚ
eerie sounds of cities that were, at this moment in time, often absent of people and technology 
revealed just how seriously everyone was taking the invisible threat of this virus.  
 “dŚĞĐŚƵƌĐŚďĞůůƐĚŽǁŶƚŚĞstreet have taken on a new meaning, a kind of an eerie presence in a 
ƐŽƵŶĚƐĐĂƉĞƚŚĂƚŚĂƐĨƵŶĚĂŵĞŶƚĂůůǇĐŚĂŶŐĞĚ ? ?Matt Novacevski, Melbourne, Australia. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=28:41 
The COVID-19 city had its own urban soundscape that was directly linked to the global circulation of 
COVID-19 and any sound that managed to cut through the COVID-19 city was a reminder of the 
danger: 
 “dŚĞƚŚƌĞĂƚŽĨƚŚĞƉƌĞƐĞŶĐĞŽĨƚŚĞǀŝƌƵƐŝŶƚŚĞĂŝƌďĞtween and around us emphasises the invisible 
ĐŝƌĐƵůĂƚŝŽŶƐƚŚĂƚĨůŽǁƚŚƌŽƵŐŚŽƵƌďŝŽƉŚǇƐŝĐĂůĞǆŝƐƚĞŶĐĞ ?tĞĂƌĞŵŽƌĞĂǁĂƌĞŽĨƚŚĞŝŶǀŝƐŝďůĞ ? ? Eugene 
McCann, Vancouver, Canada. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=24:45 
There was also an attentiveness to each other: 
 “ ?ƚŚĞƌĞ ?ƐŶŽƚǀĞƌǇŵĂŶǇŽĨƵƐŽƵƚŚĞƌĞŝŶƚŚĞƐƚƌĞĞƚƐďƵƚƚŚŽƐĞŽĨƵƐǁŚŽĂƌĞǁĞĂƌĞƐŽĂƚƚĞŶƚŝǀĞƚŽ
ŽŶĞ ?ŝĨƐŽŵĞŽŶĞƐĞĞƐŵĞĐŽŵŝŶŐƚŚĞǇŐŝǀĞŵĞĂǁŝĚĞǁŝĚĞďĞƌƚŚ ?ƚŚĞǇ ?ůůƚĂŬĞĂŶĞǆƚƌa step in order 
ƚŽŵĂŝŶƚĂŝŶĂƐŵƵĐŚĚŝƐƚĂŶĐĞĂƐƚŚĞǇĐĂŶ ?ĞǀĞƌǇŵŽǀĞŵĞŶƚƚŚĂƚ/ŵĂŬĞŚĂƐĂŶŽƉƉŽƐŝƚĞ ?ŚĂƐĂ
reciprocal movement in someone else, we are paying so much attention to each other whilst also 
ďĞŝŶŐǀĞƌǇĨĂƌĂƉĂƌƚ ? ?Natalie Osborne, Brisbane, Australia. Play audio: 
https://soundcloud.com/user-283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=17:00 
And there was an attentiveness to non-human others, and a listening out to the more-than-human 
city, that we noted above: 
 “ ?/ ?ŵŶŽƚƐƵƌĞŝĨǇŽƵĐĂŶŚĞĂƌŝƚďƵƚƚŚĞƌĞŝƐĂƌĞĚŬŝƚĞǁŚŝƐƚůŝŶŐ ?ƚŚŝƐƚŝŵĞŽĨƚŚĞǇĞĂƌĂůǁĂǇƐďƌŝŶŐƐ
new life and a lot of joy to people, as the grass starts to grow, and the trees grow leaves again, and 
the bees are out finding new hives and the birds are busily singing ?/ƚ ?ƐĞĞƌŝůǇƋƵŝĞƚ ?ŝƚĚŽĞƐŶ ?ƚƌĞĂůůǇ
ĨĞĞůůŝŬĞĂƉĂŶĚĞŵŝĐ ? ? Em Dale, Oxford, UK. Play audio: https://soundcloud.com/user-
283789701/47-listening-to-the-city-in-a-global-pandemic-1#t=6:09 
And finally, for some, there was a sense of lockdown déjà vu:  
 “ ?/think because Christchurch has gone through this before with the earthquakes in 2010 and 2011, 
with a day-long lockdown with the terrorist attack last year, we know what we're doing. People here 
ŬŶŽǁƚŚĂƚǇŽƵũƵƐƚŚĂǀĞƚŽŚƵŶŬĞƌĚŽǁŶ ?ĂŶĚǁĞ ?ƌĞũƵƐƚŐŽŝŶŐƚŽǁĂŝƚŝƚŽƵƚ ? ?Kelly Dombroski, 
Christchurch, New Zealand. Play audio: https://soundcloud.com/user-283789701/47-listening-to-
the-city-in-a-global-pandemic-1#t=27:56 
Conclusion 
This critical commentary, and the rapidly mobilised international podcast project that it reflects 
upon involved 25 academics from around the world. City Road asked academic colleagues to open 
up the voice recorder on their phones to create a report from the field about their experience in 
their COVID city. The podcasting methodology presented here covers the curated production of the 
podcast and critical reflection on the podcast process through collaborative writing. Therefore, this 
commentary was a key part of this broader methodological endeavour. The methodology may seem 
unorthodox to some, but it represents a development of existing qualitative methodologies (e.g., 
digital storytelling, collective writing and collaborative biography) rather than a break from them.       
Put simply, the podcast represents more than just an audio output. As an exploratory, curated 
academic project the podcast, along with academic podcasting in general, extends the 
methodological tools available to researchers to collect and analyse oral/aural data alongside text. It 
enhances the methodological tools available to us to understand cities within and beyond the 
context of a global pandemic. A key lesson from this project is that some of the most insightful 
reflections about podcasting and COVID-19 cities were produced through the collaborative writing 
process rather than through the production of the podcast. This might not surprise qualitative 
researchers because the production of the podcast was highly curated by Dallas and Miles and they 
made all the editing decisions in the audio editing suite. By comparison, the writing of this 
commentary was described by some of those involved as being more collaborative, analytical and 
revealing.    
Therefore, each step in the methodology revealed different types of insights. In the tightly controlled 
production of the podcast stage of the project ? as with much qualitative research ? the sampling 
strategy underpinning podcast production was purposive. That is, the primary aim was to elicit the 
experiences of a particular group or community, and in this case City Road targeted urban studies 
scholars. Again, as with qualitative research in general, the podcast does not lay claim to 
generalisability. Rather, it provided explorative and situational insights at a specific moment in time 
from each contributor. It was fortuitousness for City Road that Eugene McCann framed his 
contribution with four dialectical assemblages, inspired by Berman, but it was ultimately Dallas and 
Miles, rather than the broader collective represented in the podcast, that used this conceptual 
framework to illuminate and bring into sharper focus the different concerns and questions raised by 
the various contributors.   
The discussions about the podcast project that form the substance of this collaborative writing piece 
were much more revealing than the podcast production process. These discussions quickly turned to 
positionality, privilege, power, people, place and voice.   Although the contributors to the podcast 
were broadly diverse in terms of gender, age, academic position and geographical location, with 
contributors from nine countries across the Global North and South, the views and experiences 
reflected in the podcast were largely, although not exclusively, coming from various positions of 
privilege. While every participant was affected personally and professionally by the COVID-19 
ƉĂŶĚĞŵŝĐ ?ĂŶĚƚŚĞƐĞƐƚŽƌŝĞƐĂƌĞŝŵƉŽƌƚĂŶƚ ?ƚŚĞƌĞǁĞƌĞďŝŐƐŝůĞŶĐĞƐƚŽŽ ?sĂƌŝŽƵƐŵŝŶŽƌŝƚǇŐƌŽƵƉƐ ?
voices and experiences were absent from the podcast; the sacked service-sector workers sleeping 
rough on the streets of London or Rohingya refugees in a Bangladesh camp. We only hear a glimpse 
of these types of stories in the podcast, when we hear about informal settlements in India, or the 
effects of COVID-19 in Iran, or the plight of Aboriginal families in regional Australia.  
Who and what was, and was not, heard thus became central questions in our post-podcast 
discussions. So much of what we learnt about COVID-19 in cities was mediated by news, current 
affairs, and social media (and by policies and laws). The financial and other logics underwriting these 
media routinely privilege powerful voices and institutions, as marginalised voices struggle to be 
ŚĞĂƌĚ ?/ƚǁĂƐŚĂƌĚƚŽŚĞĂƌƚŚĞĨƵůůĨŽƌĐĞŽĨƚŚĞǀŝƌƵƐ ?ƐŽĐŝĂů ?ƉŽůŝƚŝĐĂů ?ĞĐŽŶŽŵŝĐŝŵƉĂĐƚƐŽĨKs/-19 
in cities. As a digital methodology, then, the question of who gets to speak through podcasting and 
who is listening deserves more attention. 
Future research could target the tension we have noted here in this emerging digital methodology; 
i.e., the power and privilege that is afforded to academics to speak and the silences in our debates 
about cities. Indeed, this type of critical reflexivity opens up a longer process of engaging with urban 
soundscapes along political, social, economic and other lines, and beyond the moments of recording 
and listening. Being critically reflexive requires slowing down to listen and observe, to ponder and 
reflect, and to integrate and synthesise. It might also require us to put the microphone down. As a 
digital qualitative methodology, podcast production with accompanying critical reflection opens up a 
space for wider critical discussion and researcher reflection once a podcast is released into the 
world.  
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